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drama and its interpreters, and silence all the objections hith-
erto brought against them.
Those who have seen this channing actress in private life
extol her modesty and simplicity. Her style on the stage
partakes of her character—it is simple and unpretending in
its very grandeur. She is true in the artistic sense of the
word, for she takes from nature the most energetic expression
of its passions, and always subordinates it to the laws of
beauty with the exquisite tact that is innate in her. Were
she to become more classical she might lose somewhat of her
grace, while, on the other hand, a more familiar,.a more nat-
ural style would impair her dignity. No clap-trap, no eccen-
tricity is mingled with her acting. She has invented no sys-
tem of her own, consequently can have no imitators. Con-
tent with studying the human heart, she gives the rein to
her own instinctive sense of what should be. This is the
whole secret of the success of those poets and painters who
have reached the highest summit of art. To those who would
approach the superiority to which Madame Adelaide Ristori
has risen, we would say, " Search your heart; if it be pure,
honest, truly pious, you may succeed, for those qualities are
more necessary to an artist who would be loved and admired
than is generally supposed."
In reviewing the different phases of Mademoiselle Rachel's
career, we have. had occasion to appreciate the merit of
the various critics who have made her the subject of their
feuilletons. We do not lay claim to having given a complete
list of them, but among the masters of the pruning-knife
whose judicious and eloquent articles so greatly contributed
to her exaltation, there is one we would feel it a reproach, to
have omitted, had we not reserved his name for a special
mention when that of his gifted countrywoman should find its
place in these pages. Of all the dramatic critics of the Paris-
ian journals, M. Florentine, who is alike master of French and
Italian, is the most capable of correctly judging the talent of
the two tragediennes and of establishing a parallel between
•e, doubtless, in dramatic art, beauties that may be
apcl appreciated by- spectators who understand the

